Textiles of the North American Southwest
Grades 6-8
This lesson has been adapted from Textiles of the North American Southwest (Textiles del Suroeste norteamericano), http://www.smithsonianeducation.org/textiles/, a website created by the Smithsonian Center for Education and Museum Studies in collaboration with the Department of Anthropology at the National Museum of Natural History and the Mexico-North Research Network. 
Learning Standards 

These standards are achieved through guided work with the teacher.

Visual Arts (from the National Art Education Association)  

· N-VA.3. Choosing and evaluating a range of subject matter, symbols, and ideas.
· N-VA.4. Understanding the visual arts in relation to history and cultures.
· N-VA.5. Reflecting upon and assessing the characteristics and merits of their work and the work of others.

· VA 5.2. Students analyze contemporary and historic meanings in specific artworks through cultural and aesthetic inquiry 

· VA 5.3. Students describe and compare a variety of individual responses to their own artworks and to artworks from various eras and cultures

· N-VA.6. Making connections between visual arts and other disciplines

· VA.6.1. Students compare the characteristics of works in two or more art forms that share similar subject matter, historical periods, or cultural context

Language Arts (from the National Council of Teachers of English) 

· N.12. Students use spoken, written, and visual language to accomplish their own purposes (e.g., for learning, enjoyment, persuasion, and the exchange of information). 
World History 5-12 (frm the National Center for History in the Schools)

· Era 5. Intensified Hemispheric Interactions, 1000-1500 CE

· Era 6. The Emergence of the First Global Age, 1450-1770

· Era 7. An Age of Revolutions, 1750-1914
Objectives

· Students will learn about textiles and other artifacts of the North American Southwest and how they reflect the sharing of ideas across cultural boundaries. 

Duration 

One 45-minute class 

Materials and Reproducibles

· Jar and Textiles (Saltillo poncho, Casas Grandes jar, Mayo sarape, Navajo blanket)

 [link]
· Graphic Organizer and Map [link]
· Background Information [link]
· Rebozo Image and Information [link]
Part One Examining the textiles 
Divide the class into groups of three to five students each. Hand out or project the Jar and Textiles reproducible [link]. Ask the students to examine the images. They will work in their groups to fill in the first four rows of the Graphic Organizer [link] with their observations. Note that their answers should simply be observations. The important part of this exercise is looking. 

Next hand out the Background Information [link] and together review the answers in the graphic organizer to enhance the students’ understanding. Then have the students write in the names of the artifacts in the area of the map where the artifacts were made. 
Through this discussion lead the students to an understanding of how these textiles – in their materials, colors and dyeing techniques, designs, and use – reflect the sharing of ideas across cultural boundaries. While people used to assume that the diamond motif was introduced from Spain, we can see from the Casas Grandes jar that the diamond was in use in Mexico long before the arrival of the Spanish. The Mayo serape shows that the diamond was still being used in textiles well into twentieth century. And the Navajo blanket shows innovations in weaving and in the diamond pattern itself.

Part Two  Examining Other Cultural Influences 

Now that you have explored the diamond motif among pre-Hispanic Mexican, Hispanic American, and Navajo weavers, examine the rebozo together to consider the Islamic influence in pre-sixteenth-century Spain and its legacy in Mexico.

Hand out or project the Rebozo Image and Information [link]. As a class fill in the last row of the Graphic Organizer and again consider how the textiles (type and design) reflect shared ideas across cultures.
Part Three  Extension Writing Activity 

Ask students to write a paragraph or a short essay exploring the many cultural influences that can be seen in the various textiles they have studied. What does this sharing of ideas and customs tell us about community and cultural identity? 
